                       

                                           Blade Runner 

Question 1
Story element 

Narrative possibilities: 

Openings establish some or all of the following: Time , place, setting, mood, character, style and genre.  At the conclusion of the opening a range of narrative possibilities has been established. How will the narrative develop? What will happen? What part will these characters play, How might it all resolve. By this point the filmmakers hope that they have engaged the audience to suspend disbelief, to care about the plot and its characters and to embark on the narrative with them

Discuss the narrative possibilities established in the opening sequence of Blade Runner

In the opening sequence of Blade Runner the audience read screen text which provides information that in the year 2019 The Tyrell Corporation have made replicants( robots) These Robots have been used as slave labour in off worlds but after a mutiny have escaped back to earth. The Replicants are dangerous and Blade Runners have been assigned to find and kill them. 

 In the first camera shot the audience  observe a futuristic city nightscape which presents a future where technology appears to have eroded the environment. Factories spit fire into the darkened sky as flying cars ( spinners ) surge across the sky. As a panoramic(long) shot tracks into the Tyrell Corporation building , it cross cuts to a huge eye reflecting the fire from the refineries. Inside the Tyrell building a Blade Runner administers a test to a  suspected replicant. This sequence uses the style of film noir through  backlighting, cigarette smoke and a slow turning overhead fan. When Holden ( the Bladerunner) asks Leon an emotion based question about his mother, Leon abrubtly shoots the Blade Runner and escapes. The opening sequence provides the audience with information as to the location, Los Angelos; the timeframe- the future 2019; the story premise: Replicants have escaped from off worlds and Blade Runners are assigned to kill them. 

Therefore given this information the audience are positioned to assume  that the narrative will involve a Blade Runner pursuing the replicants as they pose a dangerous threat. 

Question 2

Story Element- 

Look closely at the sequence where we are first introduced to Deckard. How from the way he is positioned within the frame is his sense of alienation conveyed? Sum up the film viewer’s first impression of him. How much does Deckard conform to the central male film noir character who is usually a disillusioned loner, a tough guy at odds with himself?

The camera framing and shot selection are important elements that contribute to the introduction and characterisation of Deckard. When the audience is first introduced to Deckard he is framed in a medium shot.  leaning against a store display window, filled with television sets with awful reception. Deckard sits alone in the frame, his brown coat appears grim against the bright neon hues of café signs behind him. The incessant street traffic impedes the audiences view further signifying that Deckard is alienated within this environment. Wearing a floppy brown trenchcoat [typical of detectives in classic film noirs], he walks over to order raw fish over noodles at the neon-illuminated, White Dragon Noodle Bar,. The mise en scene established in the café as he argues in Japanese with the manager of the cafe over the amount of food he can eat positions Deckard to the  left of frame with the restaurant owner more central and dominant. Depth of field is used to emphasise the bustling diner crowd as steam rises from the cafe bar. When Deckard sits an eye level medium shot is used to frame him against the approaching policemen sent on an errand to  arrest him. When Deckard beckons “ You’ve got the wrong guy pal” a low angle camera shot is used to frame Officer Chew, exerting authority over Deckard. When Chew announces that Captain Bryant wants to see him, Deckard is tightly framed entrapped amongst the arresting officers and appears to surrender to their instructions to come with them. The introduction of  Deckard conforms to the central male film noir character. The camera framing, dialogue and mise en scene contribute to establishing his character  as a disillusioned loner, a tough guy who appears defiant to authority and uncomfortable in his environment 

Question 3 

Production Element

In the opening sequence of Blade runner discuss the types of Camera Shots used and the effect or how they have been used to introduce settings, possible themes and story.

Medium response

In the opening of Blade Runner the use of camera shots, angles and movement provide important narrative information to establish the films setting, timeframe, plot and themes. The opening sequence commences with a panoramic establishing shot revealing the futuristic nightscape of Los Angeles in 2119. The camera slowly tracks forward, showing a vast city at night where the  sky is black, the city is a dirty brown colour, heavily polluted with smoke; and giant flames of exhaust gasses belch out of oil refinery towers in the industrial overgrowth. The audience is then confronted with an extreme close up of a  huge, disembodied blue  eye reflecting  the flames above the city,  suggesting symbolic references to themes explored in the film. A low camera angle reveals two massive skyscraper structures shaped like an Egyptian pyramid (or a mammoth Aztec temple) of the gigantic Tyrell Corporation headquarters, giving prominence to this structures influence in the narrative. The camera cuts to a medium interior shot of a room within the corporation bathed in blue hues of smoke, where the interrogation of a possible replicant takes place. The use of an extreme close up reveals a futuristic Voigt-Kampff machine administering an empathy test, on the subject's human iris.  Through a sequence of shot reverse medium shots a Blade Runner administers test questions to a worker growing increasingly hostile. The use of an extreme close up on the test recipients eye conveys tension, followed by the causal reaction of the worker framed in a medium shot, shooting the Blade Runner. The use of the camera in the opening sequence has effectively revealed the futuristic , polluted industrial wasteland  setting of Los Angeles in 2119, introduced a dominant corporate authority, recurring attention to a symbolic eye motif the plots conflict revealed through a replicants murder of the blade runner 

Question 4 

From the opening sequence identify and discuss the use of lighting and how the use of lighting  contributes to the mood of the film?

In the opening sequence of the film Blade Runner, expressionistic lighting is used to create atmosphere and tension within a futuristic landscape.  

The film opens with a panoramic shot of the revealing an industrial wasteland that is Los Angeles in the year 2019, on an Earth that is in physical and psychological decay - without a trace of nature. 

The camera slowly tracks forward, showing a vast city at night where the  sky is black, the city is a dirty brown colour, heavily polluted with smoke; and giant flames of exhaust gasses belch out of oil refinery towers in the industrial overgrowth. Lights twinkle from below as flying cars surge across the night sky. 

The camera steadily tracks forward in rhythm to   the orchestral synthesised music An extreme close up reveals a  huge, disembodied blue  eye reflecting  the flames above the city. A low camera angle reveals two massive skyscraper structures shaped like an Egyptian pyramid of the gigantic Tyrell Corporation headquarters where  search lights  punctuate the night sky suggesting the importance of this building

When the audience is introduced to the Blade Runner Holden he is awaiting the arrival of a Tyrell Corporation new worker, Leon.  The interrogation room is bathed in a blue hue suggesting a sterile and clinical environment where the Replicant  test is to be administered. The use of back and side lighting, combined with the cigarette smoke from Holden, the slow turning overhead fan and  the film noir parallel shadows of light cast through venetian blinds create an uncomfortable and tense atmosphere
Question 5

Editing is often use to create the mood and rhythm  of a sequence. In selecting one sequence from Blade Runner discuss the use of editing and the contribution it has to the story

In the scene where Sebastian is forced to take Replicant leader Roy  to meet Tyrell the effective use of editing is employed to create tension and rhythm. 

The scene commences with an establishing shot of the grand Tyrell corporation. Continuity editing is used to then reveal an exterior medium shot of  an elevator  lift ascending the building.  A cut in of a medium shot shows  Sebastian  who appears nervous, which is followed by an eyeline match  revealing Roy next to him who stands in anticipation of his quest to meet Tyrell. As Roy raises his eyes above, a match on action  exterior shot  is used to show its further  ascend

.The camera then cross cuts to a close up interior shot of a replicant owl as the elevator  stops half way to the buildings summit. This is followed by a a  medium shot of Tyrell  who sits alone on his bed  engaging in share trading via his laptop. 

The electronic audio security  system announces the arrival of Sebastian. The camera then cuts to a close up of Roy and Sebastian in the lift punctuated by a radio communication from Tyrell who enquires” At this hour What can I do for you Sebastian”? A close is used to enhance the tension of   a  anxious Sebstian who replies “ Queen to Bishop 6 check” in reference to their Chess game. The camera cross cuts to Tyrell who murmurs to himself “ Nonsense, just a moment” as he leaves his position on the bed and  emulates the chess move on his chess board. The camera cuts back to Sebastian in the elevator  as Tyrells transmission reveals ” Knight takes Queen” The camera cross cuts back to Tyrell leaning over the chess board as he enquires “ Whats on your mind Sebastian, what are you thinking about”? A cross cut  reveals Roy’s wry grin followed by an eyeline match of Sebastian as Roy softly announces “ Bishop to King 7 , checkmate”.which Sebastian repeats to Tyrell. The use of  cross cut  editing successfully places the audience in the position to share the full range of knowledge of Roys surprise entry unbeknown to  Tyrell. 

This is affirmed through the cross cut medium shot of Tyrell who mutters, “Got  a brain storm hey Sebastian, milk and cookies keep you awake huh?” The camera them cross cuts to  the first two shot of Sebastian and Roy inside the lift as Tyrell announces “Lets discuss this, you better come up Sebastian. A re establishing shot of the exterior of the lift on the building enables the audience to follow its final  ascend to the top floor. A close up shot of the replicant owl   reveals it has one  translucent  red  blinded eye  representing Tyrell whilst the other remains clear of vision representing Roy’s mission to meet Tyrell. Sensing sound the owl turns , followed by an eyeline match  medium shot of Sebastian and Roys entry to Tyrells quarters.  Sebastian announces “ Mr Tyrell  as he enters the doorway with  Roy standing somewhat obscured behind him. A medium shot of Tyrell . adjusting his night gown  reveals his sudden unease. Sebastian then exclaims “ Mr Tyrell. I brought a friend, as he turns to Roy . A medium shot of Tyrell appearing surprised is followed by a match on action over the shoulder shot of Tyrell as he  walks forward and says “ Im surprised you didn’t come sooner. This long sustained camera shot  is used to show Roy walking forward from the shadows as he replies. “Its not an easy thing to meet your maker” 

The use of  the slow sustained camera shots, close ups, match on action and eyeline shots, combine with the use of cross cut editing to with hold knowledge from Tyrell  create tension and audience anticipation of  the impending meeting. 

Question 6

Sound has many properties which can stimulate moods, feelings and emotions from the audience. With reference to a scene presented discuss the nature of music and sounds used to create drama, tension and suspense 

The use of sound to complement and enhance visual images is a key feature of Blade Runner. In the opening sequence the use of synthesised music from composer Vangelis complements the panoramic shot of the futuristic city of Los Angelos and the grand Tyrell corporation building. 

The power of combining  of the use of natural diegetic and non diegetic sounds are also used in the scene where Deckard pursues the replicant Zhora. The high fidelity of diegetic footsteps are heard as Zhora frantically escapes from the nightclub, emphasising her will to escape. 

As Deckard  enters the street, a kaleidoscope of diegetic street sounds  are heard to reflect the city rush hour. Car horns, punctuated with transport engines, an overhead advertising blimp and the repeative drone of an voice modulated pedestrian crossing all merge to enhance the tension of the pursuit. When Deckard raises his gun to fire at Zhora,, the background sounds cease, overcome by the gunfire explosive sound. 

The use of non diegetic synthesised strings,  as Zhora is shot contrasts the shattering of glass as Zhora falls. As she desperately gets up and is fire upon again the use of slow motion with the strings sythesised sad jazz sonnet  is used to evoke the audiences sympathy. The use of a non diegetic heart beat  suggests that as Zhora falls again life still remains. As the heart beat sound slowly fades and stops it signifies that she has died. The sythesised string sonnet, complements the close up of Zhora to further the audiences reflection as to the horror but duty  driven action of Deckard. 

Question 7

Select a sequence from the film and discuss  how the use of mise en scene established  mood and  conveyed information to the audience.

The highly effective use of mise en scene in Blade Runner is evident  in the scene where Blade runner Holden interrogates suspected replicant Leon. The scene commences inside the Tyrell Corporation. A long shot reveals   Holden positioned in the right of the frame his back to the audience concealing his identity. The room is bathed in blue light . An overhead fan slowly rotates above  as smoke rises from Holden’s cigarette indicative of film noir mise on scene. When Leon enters the room he is framed in tight camera shots suggesting his entraptment . The position of Leon and Holden at opposite ends of a large table create the oppositional forces of Blade Runner versus Replicant .Tension is built in this scene as Holden asks Leon a number of questions, whilst the camera cuts to the eye monitor screen and instruments. The director employs  the use of medium 2 shot positioning  Holden and Leon at extreme positions in the frame indicative of their opposition as Blade Runner and replicant. As Holden  interrogates Leon, tight framed camera shots intercut with close ups of the the Voight-Kampff polygraph machine  and Leons eye dilation in the close circuit   monitors build tension. When Holden asks Leon a personal question about his mother a high angle shot  is used to show the audience Leons reaction as he positions his gun concealed under the table and fires at Holden. The use of the clinical interrogation room setting, props such as the overhead fan, voight Kampff machine and eye dilation monitor  character positioning in 2 shot framing  and splintered lighting  are indicative of film noir mise en scene which build the tension in this scene.  

Question 8

Chose a scene from Blade Runner and discuss how the acting performances contribute to the development of the narrative and character.

 Roy Batty has been acclaimed as Rutger Hauer's best creation. Hauer's startling looks and immense screen presence ensure he maintains  the focus of attention in the films finale.
Famed for being voted Best Actor of the Century in his homeland The Netherlands the Dutch Actor provides a career defining performance as Roy Batty in Blade Runner The self styled leader of the Nexus 6 Off world slaves.   Hauer beautifully pulls together the action elements with the passion of someone living their last hours, mixed with deep emotions  and a death scene that endows him with a dignity and humanity beyond any other character in the film.

 At the end, Batty deals with disappointment, regret, hate, revenge, love (for Pris), bitterness, plays a "wicked game" with his enemy (Deckard), before finally showing the empathy the humans trying to kill him are supposed to have. To portray all this with believability to the point where much of the audience sympathises with this killer Replicant, says a great deal for Hauer's performance. Indeed, we even have to question our idea of who the real hero of the movie is.
Rutger Hauer made a significant difference to how the final Deckard chase scenes were to be done. The expressive and stylized wolf cries he makes while hunting Deckard evokes a longing for nature and freedom. Hauer brought to the role his belief that Roy Batty has no particular social position, he is the man who encompasses the largest part of the human race. Those who live in fear, those who are poor, those who are slaves, those who are being controlled without their consent, and especially for Batty, those who are angry. He contributed greatly to the impact of his famous last speech. Taking already excellent words from David Peoples, Hauer (with Scott's approval) cut the speech down, created the "tears in rain" line himself and of course, then delivered it beautifully.

Roy Batty has seen things "I've seen things you people wouldn't believe. Attack ships on fire off the shoulder of Orion. I watched c-beams ... glitter in the dark near Tannhauser Gate. All those ... moments will be lost ... in time, like tears ... in rain. Time ... to die."

Rutger Hauer’s portrayal of Batty  in part, a passionate comment on the temporary gift of life. Roy Batty, clutching a white dove, recounts his memories, lamenting how they “will be lost in time, like tears in rain”. Some argue that the dove represents freedom, or even innocence, as Roy approaches the final moments of his life

Hauer’s performance  evokes compassion and empathy from the audience  and  leaves them to ponder the  question of what it is to be human What is the nature of being a human being? To be part of the human race? The purpose of life, it's emotional impact, it's memories, it's heartlessness, it's cruelty, it's joy, it's hope, it's love. Also the mysteries of how to control life.

To engage and provoke such responses are a testament  of Rutger Hauer’s  acting range , body actions, posture , delivery of lines, tone of voice and ownership of the character of Roy Batty to  create a relationship  between the character and the audience. 

Question 9 

Cause and effect is a major function of narrative. Usually, the agents of cause and effect are characters where the  viewer seeks to connect events by causal motivation of characters. What motivates Deckard  and what events does his motivations cause? What motivates  Roy Batty and what events does his motivations cause?

The central character of "Blade Runner" is Rick Deckard (Harrison Ford), a world weary blade runner who is involuntarily pulled out of retirement to track down four replicants on the loose in Los Angeles: Pris (Daryl Hannah), Zhora (Joanna Cassidy), Leon Kowalski (Brion James), and their leader Roy Batty (Rutger Hauer). Deckard is initially motivated by what Captain Bryant suggests “ If your not a Bladerunner your little people”, which appears to resonate with Deckard who then agrees to investigate , track down and retire each replicant.  However, as Deckard moves along further in his investigation and retires the fugitive replicants one-by-one, he comes to understand the desires and emotions that motivate his targets, which are not unlike his own. 

Deckard first meets replicant Rachael  in Tyrell's office, and she is almost able to pass the Voight-Kampff machine, a lie detector-like device used for identifying replicants. At first, Rachael herself does not realize that she is a replicant, on account of having been implanted with the memories of Mr. Tyrell's niece. However, in her dealings with Deckard, she comes to understand her true origins and her ultimate destiny. And though Rachael is essentially an artificial construct, Deckard sees her as more than merely a collection of genetically engineered tissue and programming-- Rachael also has the very human desires for survival, identity, and growth, and as a result, is deserving of 'more life'. Rachael presents our protagonist with an emotional conundrum he has never battled before: love. 
His determination in chasing Zhora and killing her is evident of how he can detach sentiment in favour of cold ruthless killing. However his character is further developed through the emerging romance subplot in the film. As he hunts down and systematically executes each member of a group of androids, Deckard is confronted with the limitations of his fleeting mortality. His character's transformation is two-fold; Roy Batty is the ultimate replicant, smart and strong, and in him Deckard may have met his match. Batty's drive to kill Deckard comes from his desire to live
Led by Batty, the replicants seek 'more life', hoping to break beyond the confines of their inflexible four year life span. They break into the offices of the Tyrell Corporation in a bid to find out their incept (creation) dates (to understand how much time they have left) and to ask their creator, Dr. Eldon Tyrell (Joe Turkel), for an extension on their short lives. In seeking to go beyond their own limitations, cheating death and finding the secret to immortality, the replicants are an embodiment of the fleetingness of the human condition-- a point driven home to Deckard in the roof-top battle he has with Batty in the film's climax. As he watches Batty shutdown as a result of having 'no more time', Deckard comes to understand that his own desire for survival is no different than that of the replicants he has 'retired'.

Deckard then acts upon this newfound perspective by helping Rachael (Sean Young), escape from possible 'retirement'. 
Question 10 

From which characters  point of view is the narrative presented in Blade Runner. Provide examples to support your response. 

In the film Blade Runner the narrative is primarily presented through the point of view of main character, Rick Deckard: the Blade Runner, the rebel, and the man driven by his feelings. He represents the typical films noir’s private detective even though he is a policeman. But Deckard has the same characteristics as a detective. His boss, Bryant, wants him back in the Blade Runner Squad because he is the best of all Blade Runners. But he doesn’t like orders and is alone  He looks like an invincible hero and he is dressed as in films noir, namely with a raincoat, and he has a gun. In fact, he is a die-hard, he never gives up, he has a determined look, which is typical of films noir heroes. He is the man who is following his love quest. He tries to find himself because he seems at the beginning of the story to be lonely in the crowded city of Los Angeles. Deckard’s  film noir representation is familiar to the audience and during his brooding investigation  his attraction for Rachael is welcomed by the audience. 

During the scene at his apartment  Deckard falls asleep on the piano and dreams  of a unicorn running free., providing a mysterious element to his characterisation In this sequence the  audience are invited  into Deckard’s dream , yet the  cryptic suggestion   that Deckard may also be a replicant is  not  revealed until the closing sequence when Gaff leaves an origami unicorn in Deckards apartment . 

The director’s cut eliminates the voiceover narration by Harrison Ford which, in the first-run version, filled the bulk of the silences in most of the scenes which unfold from Rick Deckard’s point of view.  The Directors cut however  still aligns the audience with Deckard’s  point of view as we follow his retirement of each replicant, but observe his growing awareness of the replicants desire for survival and quest for life.   

As the narrative develops, the audience is also provided with the point of view of Roy Batty, the leader of the replicants who has embarked on a mission to sustain his limited 4 year life span. 

However in the final sequence of the film, when Roy has died, Deckard provides the final monologue- in the film reflecting on the precious nature of life. It is from Deckards point of view that the audience is left to reflect upon the closure of the film and themes raised throughout the plot. 
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