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VCE MEDIA 



Where to find documents 



Media Study Design Page 

Study Design  

Assessment 
criteria & Admin 
for SAT. Updated 
each year 

Admin advice SAT. 
Updated each year 

Exam advice  
Past exams, 
specifications 
and sample 
exams 

http://www.vcaa.vic.edu.au/Pages/vce/studies/media
/mediaindex.aspx 

Introductory 
PowerPoint and 
Frequently Asked 
Questions 

http://www.vcaa.vic.edu.au/Pages/vce/studies/media/mediaindex.aspx
http://www.vcaa.vic.edu.au/Pages/vce/studies/media/mediaindex.aspx
http://www.vcaa.vic.edu.au/Pages/vce/studies/media/mediaindex.aspx


Media Advice for Teachers 

http://www.vcaa.vic.edu.au/Pages/vce/adviceforteachers/media/introduction.aspx# 

 

http://www.vcaa.vic.edu.au/Pages/vce/adviceforteachers/media/introduction.aspx
http://www.vcaa.vic.edu.au/Pages/vce/adviceforteachers/media/introduction.aspx
http://www.vcaa.vic.edu.au/Pages/vce/adviceforteachers/media/introduction.aspx


Cross-study 

specifications 

 
Pge 9 – 11 Media Study 

Design 
 



Examination 

Specifications  

http://www.vcaa.vic.edu.au/Documents/exams/

media/media-specs-w.pdf 

 

http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf
http://www.vcaa.vic.edu.au/Documents/exams/media/media-specs-w.pdf


Bulletin & Notices to Schools 



Administration Dates & Assessment 

Schedule 

http://www.vcaa.vic.edu.au/pages/schooladmin/admindates/index.aspx 

http://www.vcaa.vic.edu.au/pages/schooladmin/admindates/index.aspx
http://www.vcaa.vic.edu.au/pages/schooladmin/admindates/index.aspx


Administration Handbook 

http://www.vcaa.vic.edu.au/Pages/schooladmin/handbook/
2018/index.aspx 

http://www.vcaa.vic.edu.au/Pages/schooladmin/handbook/2017/index.aspx
http://www.vcaa.vic.edu.au/Pages/schooladmin/handbook/2017/index.aspx
http://www.vcaa.vic.edu.au/Pages/schooladmin/handbook/2017/index.aspx


Media Assessment Weightings 

• Unit 3 & 4 School Assessed Coursework  

 (Unit 3 Outcome 1 and Unit 4 Outcome 2)           20% 

 
• School Assessed Task  

 (Unit 3 Outcome 2 & 3 and Unit 4 Outcome 1)  40% 

 
• End of year examination   

 All outcomes Units 3 & 4 and Cross-Study Specifications 

       40% 



Assessment Entry into VASS 

Assessment Date 

• School Assessed Coursework 

scores Unit 3 

• S and N scores Unit 3 

Monday 10 September 

School Assessed Task Scores Friday 15 June  
(Criteria 1 – 4) 

 

Wednesday 7 November 
(Criteria 5 – 10) 

 

• School Assessed Coursework 

scores Unit 4 

• S and N scores Unit 4 

Wednesday 7 November 



Results & Graded Distributions 

http://www.vcaa.vic.edu.au/Pages/vce/statistics/
2016/statssect3.aspx 

http://www.vcaa.vic.edu.au/Pages/vce/statistics/201

6/index.aspx 

 

http://www.vcaa.vic.edu.au/Pages/vce/statistics/2015/statssect3.aspx
http://www.vcaa.vic.edu.au/Pages/vce/statistics/2015/statssect3.aspx
http://www.vcaa.vic.edu.au/Pages/vce/statistics/2015/statssect3.aspx
http://www.vcaa.vic.edu.au/Pages/vce/statistics/2016/index.aspx
http://www.vcaa.vic.edu.au/Pages/vce/statistics/2016/index.aspx
http://www.vcaa.vic.edu.au/Pages/vce/statistics/2016/index.aspx


Media Graded assessment example 



Media Graded Assessment 

http://www.vcaa.vic.edu.au/Pages
/vce/exams/statisticalmoderation/
statmod.aspx 

http://www.vcaa.vic.edu.au/Pages/vce/exams/statisticalmoderation/statmod.aspx
http://www.vcaa.vic.edu.au/Pages/vce/exams/statisticalmoderation/statmod.aspx
http://www.vcaa.vic.edu.au/Pages/vce/exams/statisticalmoderation/statmod.aspx
http://www.vcaa.vic.edu.au/Pages/vce/exams/statisticalmoderation/statmod.aspx


School-based Assessment 

Audit 

▪ All VCE providers are audited for at least one 

VCE study each year. 

▪ All VCE studies are subject to the audit – 

includes both SACs and SATs. 

▪ Checks that school-based assessment is 

conducted in line with VCAA principles of 

assessment and the requirements of the 

relevant study design, using appropriately 

designed tasks. 



Outcomes of the audit 

● School-based Assessment Audit is in four 

stages:  

●Stages 1 and 2 – Unit 3 

●Stages 3 and 4 – Unit 4 

● Outcomes of the audit: 

●Meets requirements. 

●Further evidence is required. 

● Immediate follow up with Curriculum Manager 

required. 



Audit dates 2018 
Audit Stage Date 

Providers  notified of Unit 3 Online Questionnaire 26 February 

Unit 3 Questionnaire closes 19 March 

Providers notified of Outcome of Unit 3 

Questionnaire 

07 May 

Further Evidence Unit 3 Audit Due 21 May 

Providers  notified of Further Evidence Unit 3 

result. 

Unit 4 Online Questionnaire opens 

16 July 

Unit 4 Online Questionnaire closes 06 August 

Providers  notified of outcome of Unit 4 

Questionnaire 

10 September 

Further Evidence Unit 4 Audit due 24 September 

Providers  notified of Further Evidence outcome 

Unit 4 

29 October 



Authentication 



MEDIA 
Student Feedback sheet 
sample 



The School Assessed Task 



VCE Media SAT 

Scope of Task 



Scope of Task 



Scope of Task 

The media production design plan is developed in 

one of the following media forms: 

● A video or  film production of 3–10 minutes in 

length, including title and credit sequences. 

● An animated production of no more than 10 

minutes in length, including title and credit 

sequences. 

● A radio or an audio production of a minimum of 

8 minutes in length, including title and credit 

sequences. 



Scope of Task 

● A digital or an analogue photographic 

presentation, sequence or series of a 

minimum of 10 original sourced images shot, 

processed and edited by the student. 

● A digital or traditional print production of a 

minimum of 8 pages produced and edited by 

the student. 

● A digital and/or an online production that 

demonstrates comparable complexity 

consistent with the other media forms. 



Scope of Task 

● A convergent or hybridised media production 

that incorporates aspects of a range of media 

forms and is consistent with product durations 

and the descriptors listed. 



Media Choice 

● Choose media forms that are right for your 

school, your equipment and your students.  



Scope of Task 

The production ranges for the different media 

forms indicate the production length 

considered appropriate to undertake while 

meeting the criteria for the award of grades. 



Scope of Task 

● The task must be undertaken individually. 

● Group production work and group media 

production design plans are not 

appropriate. 

● Productions must have a narrative.  



Scope of Task 

● There is a huge range of skills and interests 

across the state. 

● There are many ways to approach the SAT. 



Managing the 

School Assessed Task 

Timelines, authentication, 

copyright, safety and wellbeing 



Timelines 

● The following elements of the SAT will be 

completed in Unit 3: 

 

● Research portfolio 

● Production experiments 

● Production design 

 

● Teachers will submit grades for Criteria 1-4 

on the SAT by June 15. 



Timelines 

● Production Design Plan 

● Term 1, Week 1: Ideas. 

● Term 1, Week 3: Pitch. 

● Term 1, Week 8: Research portfolio. 

● Term 2, Week 1: Written planning. 

● Term 2, Week 3: Narrative and Ideology SAC. 

● Term 2, Week 4: Production experiments 

● Term 2, Week 5: Production experiments 

● Term 2, Week 6: Storyboards. 

● Term 2, Week 8: Production design 



Safety and Wellbeing 

● “It is the responsibility of the school to ensure 

that duty of care is exercised in relation to the 

health and safety of all students undertaking 

the study. This duty of care extends to 

activities and productions undertaken outside 

the classroom. Teachers should ensure that 

students are aware of health and safety in 

regards to themselves, their environment and 

others.” p.7.  



Safety and Wellbeing 

● “Students should seek permission from the 

relevant authority before  filming or recording 

in public locations. The selection of content 

and media products for study across Units 1 

to 4 is a school decision and should be 

appropriate and acceptable for the specific 

school culture and environment.” 



Safety and Wellbeing 

● My statement (not the VCAA): 

● The School Assessed Task will not include guns, 

drug use, excessive or gratuitous violence, nudity, 

sex scenes, driving, suicide the consumption of 

alcohol, use of cigarettes, any illegal or potentially 

dangerous acts or any acts that may be deemed 

inconsistent with the values of our community.  



Authentication 

● “The production of the media product should be undertaken 

individually and communicate the student‟s ideas and 

concepts. However, the implementation of the production 

design may require the collaboration of others to realise the 

student‟s intentions as developed in the media production 

design plan. Any assistance including advice and/or support 

in the production stage from professionals; such as camera 

and lighting operators and/or actors and external production 

processes for print or photography should be documented in 

the production design documentation.”- Administration 

information for School-based Assessment, p. 4. 



Authentication 

● “Production notes should support 

effective completion of the product, record 

changes made during the process that 

demonstrate the development of the 

student‟s appropriate skills and knowledge 

to support management and creative 

direction.”- Administration information for 

School-based Assessment, p. 4. 





Authentication 

● “Variations to the plan made during its 

implementation should be documented 

and attached to the media production 

design as submitted for Outcome 3 in Unit 

3.” - Administration information for School-

based Assessment, p. 5.  



Authentication 
● “Documentation of photographic, digital and 

print materials must include brief notes in 

the production design. The realisation of the 

production design should be evident in the 

annotations.The annotations should state 

the reason for the variation.  Variations 

should be clearly differentiated from the 

original production design.” 







Authentication 

● Authenticating work requires regular 

sightings. 

● The Authentication Sheet is the school‟s 

record of this. It must be “retained by the 

school, sighted by the principal and filed‟. 

● It may be required by the VCAA for the 

Coursework Audit and on Season of 

Excellence Submission.  



Authentication 

● The „Administration information for School-

based Assessment in 2018‟ features advice 

for authentication on Page 17. 

● Let‟s take a look at some of these points 

now. 



Authentication 

1. Fill in the Authentication Record Form. 

2. Assistance must be documented in the 

production design, acknowledge in the 

production and the SAT must be under the 

sole direction of the student.  

3. Be vigilant about undue assistance, do not 

do students‟ work for them. 

4. Teachers monitor and record progress.  



Authentication 

5. External support and/or equipment is 

documented in the production design and 

„appropriately limited‟. 

6. Annotated production design is a key 

reference for assessment of the product. 

7. Visual and written planning documents are 

required for authentication - make this clear 

to students.  



Authentication 

10.Students are required to acknowledge all 

sources of inspiration throughout the 

production design process. This can be 

done by noting specific titles and publication 

dates of texts and/or magazines and/or URL 

addresses for websites where images have 

been sourced. 



Printing 

● There is no longer a requirement that 

students print their own photographs or print 

productions. - Page 23 of the VCE Media 

Study Design. 

● However, they will need to provide 

documentation for authentication purposes 

of their management of the print process. 

(Point 5) under Authentication. 



From Visual Communication 

Design 

The ideal student. 

They discuss paper choices 

(gloss), paper weight 210GSM 

versus 80 GSM) AND Laser 

printer versus inkjet. 

This student is in control! 



Copyright 

● Students may use copyrighted material - 

such as music, images and footage - in their 

production. 

● The source of this material must be 

documented in the production design plan. 



Copyright 

● However, the use of pre-existing material 

may affect the student‟s ability to produce 

an individual and distinctive product. 

● Students cannot be marked for material that 

is not theirs. 

● This extends to InDesign templates, pre-

existing video assets and 3D models.  



Copyright 

● “While students may incorporate pre-existing 

material in media productions, the use of such 

material may detract from the student‟s capacity to 

develop an individual and/or distinctive product and 

may not allow a student the opportunity to fully 

demonstrate management and organisational skills. 

Any use of pre- existing material should be 

documented in the production design plan citing the 

source of the material with reference to recordings or 

websites.” 



Copyright 

● If students wish to exhibit or publish their 

work outside the classroom, including 

festivals like Top Screen, they will need 

written permission from the copyright 

holders for all material. 

● Check out: “Copyright guidelines for VCE 

Season of Excellence” on the Season of 

Excellence webpage. 



Copyright 

● Some alternatives: 

● Creative commons. 

● Public domain. 

● Royalty free 

● Original music.  



Unpacking the 

School Assessed Task 

Reearch portfolio, exercises, 

production design and production 



The SAT 











Research Portfolio 

● The research portfolio will include:  

● Investigation into narrative, genre, style, media 

codes and conventions, and the characteristics 

of the works of practitioners to inform the 

students‟ production in a selected media form. 

● Exploration of audience characteristics including 

the consumption of, engagement with and 

readings of works in the selected media form 

and analysis of how these references will assist 

the student in developing their own individual 

style. 



Production experiments 

● The production experiments will include:  

● Exploration and use of technologies, equipment, 

materials and processes in forms relevant to the 

student‟s proposed media product that develops 

skills and investigates techniques, aesthetic and 

structural qualities. 

● Evaluation of the use of equipment, media 

technologies, equipment, materials and 

processes that informs the students‟ proposed 

production. 



Production experiment 

● Each production activity or experiment should 

include documentation that contributes to the 

assessment of this outcome. The documentation 

should use appropriate media language and 

terminology. 



Production experiments 

● The exercises, experiments and activities are 

just that.  

● It is not expected that they will be complete 

productions.  



Ideas for Production 

Experiments 



Documentary example 

● Students will complete exercises ‘relevant to the production’. 
● Interview. Find someone to interview for your documentary. Write a 

series of open-ended interview questions and practice asking 

questions that elicit a detailed response. Consider using rule of 

thirds to compose these shots. When lighting the subject, think 

about how you can use available lighting, including desk laps and 

natural light to illuminate the subject of your interview. 

● B-roll. In a documentary, nothing is more tedious than lingering on 

a talking head for too long. During your interview, you will need to 

engage the audience by cutting to b-roll footage. Once you have 

interviewed a subject, practice filming appropriate b-roll footage that 

suits this purpose. Think about how you can use composition, 

colour, focus, depth of field and camera movement to make these 

shots more interesting. 



Planning the experiment 

● Style and aesthetic qualities. What are the aesthetic 

qualities I will be exploring in this experiment? These 

aesthetic qualities might relate to an aspect of your 

production experiment such as framing or lighting. If you 

are filming an interview, for example, you might explain how 

you are going to conventionally frame up each of the shots 

using rule of thirds. If you are filming a conversation, you 

might explain how you are going to use conventions like 

look room and headroom. Exploring the lighting typically 

used in film noir? You would comment on how you are 

going to achieve this style of lighting. 



Planning the experiments 

● Technical equipment. What technical equipment are you 

going to use? Include a relevant description of the technical 

equipment you intend to use. It is not necessary to include 

long descriptions of the camera‟s features unless they are 

relevant to your production. If you are using a digital SLR, 

for example, you might comment on how you are going to 

use lenses and aperture to achieve a particular look. If you 

are using a microphone to capture dialogue or sound 

effects, you might comment on how you will configure it 

correctly when recording these sounds. 



Planning the experiments 

● Media processes. Explain how you intended to use and 

develop your understanding of media processes, such as 

editing or colour correction, in the completion of this 

exercise. 

● Planning documentation. Your production exercise must 

include any planning documentation, such as scripts, 

shotlists and storyboards. 



Documenting the 

experiments 
● References.  

If you are exploring new techniques and processes in the 

completion of your experiments, it might be necessary to find 

out further information from manuals, books or online 

tutorials. In your intention, provide a commentary on how you 

intend to use these resources when completing your 

production exercise. Include an alphabetised list of resources 

at the end of your intention. 

It is also important that you don‟t just „cut and paste‟ the 

reference into your production design. Discuss how it has 

helped you complete your exercises.  



Documenting the 

experiments 
● Keep a record of what you are doing while you complete 

your production experiments. This might include diagrams, 

photographs, screenshots, notes or technical details such 

as camera aperture, focal range and shutter speeds. 



Evaluating the experiments 

● The evaluation of your production exercise is a summary of 

what you have learned by undertaking the exercise. It is not 

sufficient to simply say you achieved your intention. A good 

evaluation will provide a detailed commentary on the 

aesthetic qualities, technical equipment and media 

processes that you explored. 



Writing your evaluation 

● Style and aesthetic qualities. How well did you achieve 

the style or aesthetic qualities that you hoped to achieve? 

How will you use or modify this approach in your 

production? 

● Technical equipment. What did you learn about the 

operation of technical equipment? Technically, what do you 

need to be more aware of for the production? Are there 

issues you need to address before undertaking the 

production? 



Writing your evaluation 

● Media processes. Do you need to modify or change your 

approach to media production processes? Is there a better 

way to go about your production? What do you need to 

learn more about? 

● Further research. If you faced difficulties in the completion 

of your production exercise, explain how you will address 

this when you complete your production. 

● Further experimentation. Can you use this as the basis 

for another exercise.  



Media production design 

Learning outcomes and contents 











Film 

● Intention. 

● Audience. 

● Narrative. 

● Style. 

● Written: log line, story question, treatment, screenplay, 

shot list. 

● Visual: storyboards. 

● Codes and Conventions: camera techniques, acting, 

mise en scene, editing, lighting, sound, genre 

conventions. 

● Roles, tasks, timelines.  



Roles, tasks, timelines 

● Location scouting sheets 

● Call sheet 

● Schedule 

● Risk assessment 

● Talent release 

● Location fact sheet 

● Location release 

● Personal release 

● Copyright clearance 



● Intention. 

● Audience. 

● Narrative. 

● Style. 

● Written: script, interview questions, possible answers, pre-

interviews, shotlist. 

● Visual: storyboards. 

● Codes and Conventions: camera techniques, acting, 

mise en scene, editing, lighting, sound. 

● Roles, tasks, timelines.  

Documentary 



● Intention. 

● Audience. 

● Narrative. 

● Style. 

● Written: Shotlist.  

● Visual: storyboards, animatic, lighting diagrams. 

● Codes and Conventions: camera techniques, acting, 

mise en scene, editing, lighting, sound. 

● Roles, tasks, timelines.  

Music video 



● Intention. 

● Audience. 

● Narrative. 

● Style. 

● Written: Typography, layout, paper stock, printing 

specification, mode of presentation, articles. 

● Visual: mock ups. 

● Codes and Conventions: layout, typography, images.  

● Roles, tasks, timelines.  

Print 



● Intention. 

● Audience. 

● Narrative. 

● Style. 

● Written/Visual: Annotated mock ups. 

● Codes and Conventions: framing, composition, mise en 

scene…  

● Roles, tasks, timelines.  

Photography 



Storyboards 







Media process 

Learning outcomes, production 

timelines 











Sample Production Timeline 

● NOTE: Students will commence their 

production in Unit 4. 

● Holidays: Filming. 

● Week 2: Complete cut due. 

● Week 4: SAT Due. 



Feedback 



Feedback 



Feedback 



Assessing the School 

Assessed Task 

Extended assessment criteria, 

sample assessment 



10-point marking scale 

● The key to understanding assessment 

criteria is in the degree of performance. 























Lessons from the 

Season of Excellence 

Stuff worth knowing 



https://drive.google.com/file/d/1OIPG-MDIT3xtIFPj28j7WEbLku86gQIx/view


General Advice 

● Scrapbooking. Don‟t decorate your design plans. 

Likewise, this isn‟t an exercise in cut‟n‟paste. 

● Retrospective design plans. A good strategy to 

avoid this is signing and dating every page or 

commenting on it. 

● Storage. Store design plans, production exercises 

and products together to avoid lost work. 

● Incomplete design plans. It was disappointing that 

some design plans for selected works were 

incomplete. 



Season of excellence 

● As students, you can learn a lot from the work you 

will see as part of the Season of Excellence, 

including Top Screen and Top Design. 

● The selection panel is privileged to see over 400 

pieces of work from around the state. 

● We‟d like to share advice for making a successful 

narrative film, documentary, music video, series of 

photographs or print production. 



Narrative films 

● Tell a story. The most successful films told 

clear and engaging stories. Stories must 

begin with a complication and have a 

satisfying resolution. Don’t begin a film 

with the character’s morning routine.  

● Keep it short. The best ten minute film is a 

six minute film. 

● Things to focus on: camera movement, 

sound, lighting, realistic dialogue.  

● Things to avoid: voice overs, age 

inappropriate actors, bad accents, long 

credit sequences, student numbers, 

cliches.  



Documentaries 

● Subject matter. Students should look towards their local communities for 

compelling subject matter and stories.   

● Tell a story. Tell a clear and compelling story instead of just cutting between 

talking heads. 

● Hook the audience. Begin with an engaging revelation to hook the audience. 

● Be sensitive. Always be mature and sensitive when dealing with issues such as 

mental illness or homelessness.  

● Interview shot. The most important shot in your documentary, make sure it looks 

good! 

● B-roll. Well-composed, interesting b-roll which contributes to the story will make 

your documentary shine. 



Music videos 

● Be visual. Effective music videos adopted a 

consistent aesthetic suited to the style of 

music.   

● Copyright. It was commendable that so 

many students created music videos for 

local bands or songs they had written. 

Think carefully about the copyright of the 

track you select.  



Photography 
● Ideas. Don‟t limit yourself to fine art photography. 

● Research. Find inspiration by researching notable photographers and 

styles. 

● Tell a story. Remember that your photographs must tell a story 

whether overt or implied.  

● Be consistent. Ensure that a series is thematically or visually 

consistent. 

● Know your camera. Successful students show a high degree of 

technical ability, controlling focus, aperture, ISO, white balance, 

lighting and flashes.  

● Plan. Good mockups not only gave a sense of composition but also 

technical considerations such as ISO, shutter speed and aperture.  













Print 

● Codes. The most effective print productions showed a keen 

awareness of how image, colour, typography and layout can be used 

to communicate meaning. 
● Conventions. Use the conventions of print - such as white space, 

margins, gutters, drop caps - in a manner consistent with your 

intention.  
● Master pages and styles. Use styles, master pages and guides to 

ensure that your magazine has consistent and appropriate layout. 
● Typography. Use typography in a manner consistent with the 

conventions of your selected genre. 
● Photographs. You are strongly encouraged to take your own 

photographs. 









Copyright 

● Use original music, public domain, creative commons and royalty 

free music. 

● For use outside of assessment you must have copyright clearance for 

third party materials. 

● For Top Screen you must have written permission to use the 

copyrighted material at Top Screen at ACMI, Top Designs at the 

Museum and the Top Screen DVD. 

● Obtaining permission can be a long, difficult and potentially expensive 

experience. Seriously…why would you even? 



© Victorian Curriculum and Assessment Authority 2007  

 
The copyright in this PowerPoint 

presentation is owned by the Victorian 

Curriculum and Assessment Authority or in 

the case of some materials, by third parties. 

No part may be reproduced by any process 

except in accordance with the provisions of 

the Copyright Act 1968 or with permission 

from the Copyright Officer at the Victorian 

Curriculum and Assessment Authority.  



Contact Details 

Victorian Curriculum and Assessment Authority 

(VCAA) 

 
Kathryn Hendy-Ekers – Curriculum Manager, Visual & 

Media Arts 

Ph: 03 9032 1697 

Hendy-Ekers.kathryn.L@edumail.vic.gov.au 


